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ABOUT THE FESTIVAL “SHARQ TARONALARI”
IN SAMARKAND

Shomurotova MokhichekhraTeacher of Traditional Performance Department ofThe State Conservatory Uzbekistan, Tashkent
ABSTRACTThe international music festival "Sharq taronalari" (Melodies of the East) is one ofthe major festivals in Central Asia. The main goal and objective of the festival are topopularize the best achievements of the national musical art, to preserve and developthe great traditions of the people, to encourage talents in the field of music and vocal, tofurther expand international creative relations, to strengthen mutual cultural andspiritual cooperation, and to glorify the ideas of peace, friendship and reciprocalunderstanding. This forum, held with the assistance of UNESCO, regularly every twoyears serves to preserve and develop the traditions of  musical and song art of  thepeoples of the world and to unite Nations and nationalities on the way to noble goalsthrough art. This article says about the festival “Sharq taronalari”, about decision ofimplementation, on the organization and condition, and also on scientifically – practicalconference within the framework of the festival.

Keywords: Sharq taronalari, festival, Central Asia, national music art.
1. INTRODUCTIONThe music festival “Sharqtaronalari”, held in Samarkand, is ofgreat importance for the preservation,promotion and development of uniquesamples of national music and song artof the peoples of the East, furtherstrengthening of cultural and educa-tional ties between the peoples, in whichthe years of independence has changeddramatically, harmoniously blended intothe past and the present, has become aprosperous, beautiful  area. Therefore,the authority of the festival is growingfrom year to year. International musicfestival “Sharq  taronalari” allow artistsall over the world, regardless ofnationality, language, religion, and race,

to communicate and  sing  together.Along with this, the festival serves as awide promotion of unique samples ofnational music and song art of thepeoples of the East, the preservation oftheir traditions, awakening in the heartsof  the younger generation a sense oflove for true art. Actually, the inter-national music festival “Sharq tarona-lari” is established for the purpose ofwide propaganda of the best samples ofnational music art of the Easterncountries, the preservation and develop-ment of fine Eastern, ethnic musicaltraditions, upbringing the youth a senseof love for art, expansion at theinternational level of circle creativecommu- nications, further strengthening
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of mu- tual  cultural  and spiritualcooperation, of honoring the  ideas ofpeace, friend- ship and harmony.[1]Thus, the festival is  a great  event  atthe  highest  level, which has a politicaland spiritual signi- ficance, included inthe scope of international culturalactivities of UNESCO.Another distinctive and impor-tant aspect of the festival is that it opensup new names, selected talents, valuedoriginal art, revered. On stage, a par-ticipant from each country sings anational song of his people. The winnersof the competition will be the bestperformers of national songs. And in thedays of the festival, there are workshopsdedicated to  the study of internationalmusical cultures of the East.
2. METHODTo collect data about the festivalof "Sharq Taronalari", I was directlyinvolved in the field by participating asone of the festival participants so I couldfeel and experience the nuance andatmosphere of festival, and I alsoconducted interview with a  number ofpeople that involved in the festival suchas the committee of festival and themusicians that became festival par-ticipant. This festival has undergonedevelopment from the beginning untiltoday namely in the beginning, it's justas music festival particularly traditionalmusic, then it has developed intoconference and the biggest festival inCentral Asia. This development wasalways followed by me via various mass

media and other information.
3. RESULT AND DISCUSSIONFor the first time it began itsactivity on August 25, 1997 in the open-air Museum – Registan memorialcomplex in Samarkand. It was attendedby   famous artists from   around theworld, major  musicians, famousscientists and public figures, musicalfigures, talented professionals whowitnessed this holiday of miracle andtrue art. In such a joyful moment inancient Samarkand millions of Nationsand nationalities presented their place.It is not an exaggeration to  say thatevery melody and voice of Eastern musicshook the hearts of people, their hearts.International music festival“Sharq taronalari” with constant sta-bility increases its credibility andbecomes one of the largest in the world.No coincidence that this internationalmusic festival is held in Uzbekistan andin the same Samarkand. Samarkand haslong been a meeting place for re-presentatives of different people andcultures, and the great statesmen, artistsand creative  figures have visited thiscity.

Eastern music is an identity, anationality. A distinctive feature is thepreservation of incomparabletraditions. Therefore, it remains in the
eyes of composers, scientists, musiciansaround the world. When this festivalwas held for the first time, it wasattended by representatives of 31
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countries. Current- ly, the period of thisfestival has reached not only CentralAsia, but also abroad. A vivid proof ofthis is the participation in the festival“Sharq taronalari” in 2017 ofparticipants from 56 countries, andeach time their number increases.According to the terms of thefestival, up to 9 people from eachcountry, creative delegations (up to 7people art community, 1 musician, 1guest of honor) can participate in theevents. Participation of creativepeople in the festival  at their ownexpense is not limited. Participantssubmit their music programs to theorganizing Committee within theestablished time frame. The programshould be no more than 30 minutes andconsist of the follo- wing areas: 1)Samples of folk music; 2) Classicalnational music; 3) Modern nationalmusic1.

1 Regulation on the procedure for the inter-national music festival “Sharq Tarona-lari” in accordance with the Cabinet ofMinisters of 11 March 1997 № 132.An international Board of 11people will be created to evaluate thecompetition. The bright nationalcharacteristics, pithiness of songs, highperforming skill of singers, beautifulOriental dress and stage behavior  arethe main criteria of evaluation. The

festival is held every time an inter-national scientific and creative con-ference on various topics. The full textor abstracts are sent to the organizingCommittee of the festival in the amountof up to half of the printed sheet.The text of the lectures is published in aspecial journal. Uzbek, Arabic, Englishand Russian are the workinglanguages of the conference.In 1997, the participants of theinternational conference adopted theDeclaration of the international musicfestival “Sharq taronalari”. The festivalhas also become a tradition to hold anInternational  scientific  conference,which, in general, makes a hugecontribution to the enrichment of thespirituality of the peoples of the world,with scientific reports involving famousscientists of the world. For the firsttime held under the slogan "The art ofmusic of the peoples of the East"conference aroused great interestamong all. The conferences weredevoted to topicalAn international Board of 11people will be created to evaluate thecompetition. The bright nationalcharacteristics, pithiness of songs, highperforming skill of singers, beautifulOriental dress and stage behavior  arethe main criteria of evaluation. Thefestival is held every time an inter-national scientific and creative con-ference on various topics. The full textor abstracts are sent to the organizingCommittee of the festival in the amountof up to half of the printed sheet.The text of the lectures is published in aspecial journal. Uzbek, Arabic, Englishand Russian are the working
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languages of the conference.In 1997, the participants of theinternational conference adopted theDeclaration of the international musicfestival “Sharq taronalari”. The festivalhas also become a tradition to hold anInternational  scientific  conference,which, in general, makes a hugecontribution to the enrichment of thespirituality of the peoples of the world,with scientific reports involving famousscientists of the world. For the firsttime held under the slogan "The art ofmusic of the peoples of the East"conference aroused great interestamong all. The conferences weredevoted to topical issues related tomusic: in 1999 "Eastern musicalinstruments", in 2001 "MakomotGroup Conference of the InternationalCommittee of traditional music", in2003 – "Classical music art of thepeoples of the East", in 2005 –"Shashmakom Traditions and moder-nity", in 2007 – "Management of musicfestivals", in 2009 - "the Role of musicalculture of the East in the developmentof world civilization", in 2013 -"Musical traditions of the East in thecontext of modern culture", in 2015 -"Interre- lations of musical culture ofthe peoples of the East".

Since I am  a direct participantand winner (1st place) of the festival

“Sharq taronalari”, held in 2017, Iwant to say about the eleventhinternational music festival “Sharqtaronalari”. Within the framework ofthis festival the international scientific-theoretical con- ference “Formation anddevelopment of national traditions ofmusical culture of the peoples of theEast” was held. Presentations weremade by well- known  musicologistsand historians from Afghanistan, GreatBritain, Hunga- ry, Vietnam, Germany,Georgia, Italy, Indonesia, Canada, theRepublic of Korea, Latvia, Lithuania,Tajikistan, Ukraine, Iran, Japan,Kyrgyzstan and other countries. Theconference prog- ram includedspeeches and presen- tations ofscientists and researchers of ourcountry.At the first meeting of theconference under the title “History andheritage” were presented the reports offoreign scientists on such topics as therelationship of musical culture of thepeoples of the East, the musicalheritage of Uzbekistan: preservationand deve- lopment of nationaltraditions, the traditions of Nawruz inIran and their modern appearance, theimportance of music in culturalrelations between the peoples ofAfghan traditional music, art of thepeoples of Altai and southern Siberia,Persian and Arabic music.During theinternational conference, musicians andart critics of a number of countries heldpresentations and master classes.The resolution of the Presidentof the Republic of Uzbekistan "On mea-sures to prepare for the internationalmusic festival “Sharq taronalari” ofFebruary 26, 2019. In accordance with
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the resolution, the Ministry of culture ofthe Republic of Uzbekistan, the Unionof composers and composers ofUzbekistan and the Khokimiyat ofSamarkand region approved theproposal to hold the  twelfthinternational music festival “Sharqtaronalari” in Samarkand on August 26-30, 2019. The resolution also approvedthe composition of the organizingCommittee for the preparation andholding of the festival2.The festival will host an inter-national scientific and practical confe-rence “Prospects for the development oftraditional musical art of the peoples ofthe East.” It will be attended by well-known foreign and domestic musicians,scientists and specialists, as well asresearchers. Over the years, the festivalhas not only become a very significantand noticeable phenomenon of culture,but has become   a great festival ofmusical art, where artists and musiciansfrom different countries, art groupsexchange views and experiences andwhere all the beauty and charm ofethnographic music is fully manifested.Today we can say with con-fidence that the festival has taken aworthy place in the world community,and interest in it is growing every year.The inclusion of the festival among theinternational cultural events of UNESCOtestifies to its high political andspiritual level. Such a large-scale eventis not only an honor for any state, butalso a great responsibility to the worldcommunity.
2 Resolutionofthe President ofthe Repub-licOf Uzbekistan Sh. Mirziyoyev. OnFebruary26, 2019.

4. CONCLUSIONThe international music festival"Sharq taronalari" (Melodies of theEast) in Samarkand   is one of   themajor festivals in Central Asia. Themain goal and objective of the festival isto popularize the best achievements ofthe national musical art, to preserveand develop the great traditions ofthe people, to encourage talents in thefield of music and vocal, as well as tofurther expand international creativerelations, to strengthen mutual culturaland spiritual cooperation, to glorify theideas of peace, friendship andreciprocal understanding.The festival has become atradition to hold an International scien-tific conference, which, in general,makes a huge contribution to theenrichment of the spirituality of thepeoples of the world, with scientificreports involving famous  scientists ofthe world.The festival will host aninternational scientific and practicalconference “Prospects for the deve-lopment of traditional musical art of thepeoples of the East.” It will be attendedby well-known foreign and domesticmusicians, scientists and specialists, aswell as researchers. Over the years, thefestival has become a very  significantand noticeable phenomenon of culture,a great   festival   of musical   art,where artists and musicians fromdifferent countries, art groupsexchange views and experiences   andwhere all the beauty and charm ofethnographic music is fully manifested.
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