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HISTORY OF UZBEK MAKOM

UlashevaThe Departement of Traditional SingingState Conservatory of Uzbekistan, Tashkentmamlakatulasheva@mail.ru
ABSTRACTThe Uzbek National musical art has a very ancient history. It can be known fromthe perfection of our national compositions, our melodies and songs. As shown by thediscoveries of archaeologists and other historical sources, the ancient Khorezm, Bactrianand Sogdian elites had a rich and diverse musical art for several centuries BC. Samples offine  art  found in  such cities as Ayratan, Tuprokkala, Afrosiab, suggest that music isembedded in different aspects of life and has important social value. This article talksabout the antiquity of the Uzbek makoms, especially about the history of Shashmakom.Research method used was historical method. Data were obtained through libraryresearch in order to get the historical data of Uzbek makoms. Research results show thatUzbek makom has been through a long journey with its various developments affectedby various musical culture of other nations.

Keywords: Makom, Shashmaqom, Borbad, Khorezm maqoms, Makoms and Fergana –Tashkent.
1. INTRODUCTIONThe art of "Makom" exists inmost of the musical heritage of manyEastern countries and is consideredthe basis of traditional music.Makoms, being a classification typeof musical compo- sitions createdaccording to a certain order, are aunique art form of musicalcomposition. Makom can beconsidered an encyclopedia of music.Because they, especially theShashmakom, clearly reflect  suchfeatures as tone, modes, rules of thenational poetry and songs.What does the word "Makom"

mean? "Makom" is  translated fromArabic as "place" and "space". Inmusic, it means a place where amelody is created with musicalinstruments. Makom defines acertain type of  tone and thecombination of music and songs thatare created from that tone. Theauthor of the book "Giyos-ul lûgat"Giasuddin describes the term"Makom" in the following way,according to the ancient scientists:"Makom is membrane music  andsongs".  That  is, he meant a line oftones that creates the basis of musicand songs.
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As it is known from ancientsources of music, makoms have his-torical, theoretical and practicalfeatu- res. Their  theoreticalcharacteristics have been deeplyanalyzed in scientific works of suchscientists of the IX-XV centuries, asCindy, Farabi, Horazmi, Avicenna,Urmavi, Sarosi, Maragi, Gomi andHusaini. It should be noted that thetheory of music was almost the samein all countries of the East, except fora few differences. Even the names ofthe makoms were the same.However, they differed in theirmeaning, because each nation had itsown feature.
2.
METHODThe Research method used ishistorical method. History about theorigin and development of Uzbelmakom is very long that has beenstarted since VII until XX centurythat's divided into several periods.Then every makom also has varioustraditional forms such as Temuridsand Shashmakom produced by artcomposer and their developmentinfluenced by various musicalcultures in Central Asia and othercountries. To get that kind of data, Idid library research toward variousreferences such as books, researchfindings, and articles and it's alsostrengthened with my experience asthe teacher of traditional music(vocal) in the Departementt ofSinging”, State Conservatory of Uzbe-kistan, Tashkent.

3. RESULT AND
DISCUSSIONIn ancient works on thetheory of music, opinions werediscussed about the composition "12makoms" (Duvoz- dah makom) and24 sections and 6 melodies that itcontained. It is known that in musicalarticles, historical and literarysources of the period of Timuridstill XVII century there is data oncomposers, their compositions andsongs, names of songs to which theybelonged, and receptions of"doira".Works on music almost allconverge on the same theory of 6melodies of makoms.In the works NajmiddinKabka- biya and Darwish Ali ChangiXVI-XVII centuries was mentionedabout the 12 makoms, as well assongs and music, composed based onthem. As for the relations of 12makoms to the Shash- makom, thenames of makoms and melodies areusually the same. This means that 12Makoms were combined andharmonized as six Makoms. Giventhe fact that the names of 12makoms again in 6 makoms, wewould like to mention the names ofthe tunes: USOC, Navo, Buzruk, Rost,Husaini, Hijazi, Re- chavi, Sangola,Iraq, Isfahan, Shirafkan.The form of Shashmakom is aproduct of composer's art. Traditionscomposition also proceed from veryancient times. From manuscriptsources it is known that Temurids,
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especially in the times of Navoi, andthen in the XVI- XVII centuries, had ahigh level of compositional art. In thepast, the ac- tivity of composers wasdiverse. First, they created uniquemelodies and songs based onmakoms and folk music. Again,composers created new usuls on thebasis of Makom notes, created newworks, introduced new notes into thefinished melody, or laid it in anothercircle, creating attractive and perfectworks. In this regard, specialimportance was attached to theadaptation of the texts of poems tothe form and content of the song. Ofparticular importance is theexperience of composers with whomcreate cycles in Shashmakom. Somede- partments of Shashmakom, forexample, Talkini  Uzzol,  Nasri Uzzol,Ufari Uzzol are melodic songs, differonly in usuls of doira and the form ofthe poem. Departments ofshashmakom often im- prove withthe establishment of the newversions of the product.Thus, the Shashmakomemerged as a product of pastcomposers tra- ditions, based on richexperience in this way. Over the nexttwo centuries, in the past period, inthe process oral tran- sition from onemusician to another, Shashmakomincreasingly has under- gone hugechanges and having until us. This isnoticeable if we compare makom andthe name of ancient makoms in thecollections of poems composed andvoiced in the XIX century as Makom’s

works, with parts of this Makoms inthe form of poems.When  it  comes  to  theprimitive art of makom, that is tofind a point that summarizes itshistory is very difficult. Direct theroots of classical music, Makomranges in the distant past. Amongthe archaeological sites found inKhorezm, Samarkand, Bukhara andtheir surroundings, found a lot ofmusical instruments, drawingsdescribing the performers  andlisteners. For example, the historyof Nai, found near Samarkand, isdefined as the age of five thousandyears. It is established that the age of"UDA Afrosiab" is more than twothousand years, the harp is found inancient Khorezm land was createdtwo and a half thousand years ago.Most importantly, experts note thatmost of these melodies are ideal andclassical melodies that have come along way. Obviously, they areinherently associated with thearistocratic traditions of classicalmusic class, but they also can notdirectly illuminate the first point offormation of the art of Makom withfine branches.Different opinions areexpressed about the formation ofCentral Asian classical music.Musicologist Ishak Ra- djabov startsstatus history directly from thesystem of "the twelve maqoms". AndJumaev offers a broader periodictable of the development ofMakom’s. The scientist notes that in
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the study of the centuries-old historyof makomot we should not forgetthat it is a General process based onits specific traditions and systems,due to the consistent links of localstyles with a relatively inde- pendenthistory.  The sides of the indi-vidual styles of makoms, rangingfrom such expressions as “parda”,“etti par- da”, “UN Ikki parda” to theoriginal, unique features, wereformed under the artistic aestheticideas of each particular period. In theevolution of medieval Macoma thereare three historical pe- riods. Thefirst era is from the 6-7th century tothe early 13th century, the second erais from the 13th -15th century and thethird from the 16th century to theearly 20thcentury.   Thus, in CentralAsia, the system known as the"Melodies of Borbad"is recognized asthe first example of sorted andreduced to a certain position in theliteral sense of classical music. It is,in its internal order, very close to theclassical music systems, such as"parda", "Macom" and so on in laterperiods. The main basis of thissystem is the timely embodiment in asingle round of the originalseven "parda", that is, Rost, Iraq,USOC, Shirafkan, Buzruk, Isfahan,Navo. Then around it begin to formcomplex and multifaceted circles ofmakoms – "makom", "EIA" and"Shuba".At the next stage of thedevelopment of Macoma spirituality

and classical music, a joint system ofnotes will be introduced, consistingof 12 makoms, 6 "Ovoz" and 24"Shuba", which form the basis of allEastern classical music. This createsthe most perfect category of theMakom system and thus begins toconsume the concept of “twelvemakoms”. The third stage is relatedto the history  of regional and localforms of Makom development. Atthis point there are makom with itsbright local features. Each region isbeginning to emerge a kind ofclassical music system. Developedsystems such as Makoms of CentralAsia – makomot, Uighur Makom –muamat, Azerbaijan mugam –destgah muamat. The of the CentralAsian region is one of thefoundations of this vast lineage. Ma-komot of Bukhara Shashmakom,Kho- rezm makom, Fergana Tashkentmakom and new modern variationsthat occur on their soil.Among Hafiz and musiciansit iswidely believed that “the body of ma-koms is in Khorezm, branches inBukhara, fruits in Fergana”. Thesefigu- rative definitions, aimed atunder- standing the essence ofcommon tra- ditions, show that theroots of makom and lifemanifestations of this art arereflected in the   imagination ofthe people. In comparison with thethree main historical schools of themakoms, first of all, such a landscapeis men- tioned: in the Khorezm



p-ISSN 2656-0232e-ISSN 2656-3509

123

makoms, the features peculiar toancient roots are more common. Notdivided into branches, how theBukharan Shash- makom, but hisglory and not inferior to him.Bukhara  makoms is characterizedby a calm nature, an abundance of alot of "suhba" and the fact that eachof them divides into small and largepieces. Ferghana valley ischaracterized by its uniqueness andthe fact that on its basis there aremany melodies and songs associatedwith the work of folk musicians. Inany case, the value of each style ofmakoms matter and they arestacking the pedigree of a singlemakomot.
4.
CONCLUSIONBased on the archeologists'fin- dings and past historicalsources from the elite of Khorezm,Bactrian, and Sogdian, Uzbek makomhas been existed since severalcenturies before Christ. Samples offine art found in such cities as

Ayratan, Tuprokkala, and Afrosiabsuggest that music is embedded indifferent aspects of life and has im-portant social values. Those makomsdevelopment follows eradevelopment and receives  influencefrom other nations that have contactwith Uzbek musical culture. Thereare three im- portant periods in thehistory of makom developmentnamely first period was started fromsixth century until thirteenthcentury; second period was startedfrom thirteenth century untilfifteenth century; and third periodwas started from sixteenthcentury untiltwentieth century. Theimportant his- tory noted are in thesixteenth century when 12 makomsfor songs and musical instrumentsthat become the creation basis ofmusical composition were found. Inthe next development, those 12makoms have a very important rela-tionship with Shashmakom becauseit is a place and space for creatingthe me- lodies of art composers'musical instru- ments.
LITERATUREIshak Razhabov "Maqomlar" (newversion) .-T., 2006 .Otanazar Matyakubov "Maqomot".-T.,2004.Munojot Yulchieva "An’anaviy yakkaxonandalik" .- T., 2018.Ravshan Yunusov "Uzbek xalkmusiqaijodi".-T., 2000 .
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